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St. Catherine and St. Barbara. French Renaissance glass of the 
fifteenth century (East window). 


THE LORD MAYOR’S CHAPEL 


INTRODUCTION 


On the north side of College Green facing the Cathedral 
stands the Chapel of St. Mark. This is the cnly building which 
remains of the mediaeval Hcespital cf the Gaunts founded shortly 
before his death in 1230 by Maurice de Gaunt, grandson of 
Robert Fitzharding, ancestor of the Lords cf Berkeley and 
founder of the Abbey of St. Augustine in 1140. His son, Rcbert, 
married Avicia de Gaunt, a wealthy Lincolnshire heiress, whose 
name was taken by their sons, Maurice and his brother Henry. 
Maurice entrusted the administration of his new almonry to the 
Abbey cf St. Augustine. On conditicn of a yearly gift of 60 loads 
of corn, beans and peas, and a rental of £10, the abbot and 
cenvent undertook te feed 100 pcor people in the almcnry each 
day and to maintain a chaplain. Maurice later gave the almonry 
his manor of Pawlett and cther properties in Somerset and 
Bristol. Smyth, the histcrian cf the Berkeleys writing in 1603, 
says: “This Maurice de Gaunt founded the fair hospital of St. 
Mark in Billeswyke by Bristol (now called St. Augustine’s Green) 
and near to his grandfather’s mcnastery, endcwing it with ample 
possessions, whose honorable memorials are there preserved.” 


After Maurice died, his nephew and heir Robert de 
Gournay made the Hespital a separate foundation, independent 
of the Abbey of St. Augustine. He also formed it into a full 
religious community, subject to visitation by the Bishop cf 
Worcester, by providing that the endowment should support a 
master, four chaplains and eight clerks. The first master of the 
Hospital was his uncle, Henry de Gaunt, who added greatly to 
the properties by gift and purchase, and crdained that 12 of the 
poor to be maintained by the Hospital should be scholars, who 
were to serve in the choir in black copes and surplices, 
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Thus these three members of the Berkeley family are 
regarded as joint founders. The Arms of the Hospital, which 
were worn as a badge by the master and brethren, are three white 
birds on a red shield, gules three gants argent. It is believed that 
the birds represent great crested grebes which in Lincolnshire are 
known as “gants’—a play on the name of the founders. 


The Hospital was far from rich, and found its duty of 
feeding the poor a serious drain on its revenue. The brethren were 
constantly accused of failing in their charity, and this was the 
cause of protracted litigation throughout its history. Repeated 
quarrels with St. Augustine’s Abbey and the Vicar of St. 
Augustine’s the Less, especially about their respective rights over 
College Green, also helped to impoverish the Hospital. 


At the Dissolution, the Hospital was surrendered by John 
Coleman, the master, to the commissioners appointed by the 
king, the formal deed of surrender being made in 1539. The 
property was granted to the Corporation of Bristol in 1541 for 
£1,000. At once they adopted the buildings for their own use, 
and Bristol is the only city in the kingdom which has a chapel as 
the exclusive property of the commonalty. 


The boundary of the Hospital extended half way up Park 
Street, along the side of the hill to the Carmelite Friary where 
the Colston Hall now stands and back by the side of the River 
Frome to College Green. Although the buildings themselves have 
been destroyed they are commemorated in the street names— 
Orchard Street, the site of the orchard; Culver Street where the 
dove cote stood; Frogmore Street where lay the fishponds ; and 
Pipe Lane along which water was brought to the neighbourhood. 


The old religious way of life which came to an end at the 
Dissolution was replaced by an educational one which has been 
of great importance for many generations. The first school to be 
established in the buildings of the dissolved Hospital of the Gaunts 
was Queen Elizabeth’s Hospital which was founded by John 
Carr on the model of Christ’s Hospital, London, The scholars, 
wearing their traditional dress of a long blue coat and yellow 
stockings, still attend the Chapel for services on Sunday. 


In 1732 the Bristol Grammar School, founded in 1532 by 
Robert and Nicholas Thorne, exchanged buildings with Queen 


Elizabeth’s Hospital and remained there until their new school 
was built at Tyndall’s Park in 1877. 
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The Nave looking East. 


The Berkeley Tomb 


Premises nearby were occupied by the Red Maids’ School 
founded in 1621 by John Whitson and so called because Whitson 
decreed that the girls should be dressed in Bristol red, a dress 
which they still wear. 


The succession of schools on the site has been maintained, as 
in 1885 the Society of Merchant Venturers established a school 
and Technical College there, which in 1949 was taken over by 
the Corporation of Bristol. 


The Chapel itself has an interesting connection with the 
Huguenots. When, in 1687, the French Huguenots were obliged 
to leave France as a result of the revocation of the Edict of 
Nantes, many of them settled in Bristol. The Corporation granted 
them the use of the Chapel as a place of worship, and they 
continued to meet here until 1722 when they transferred to a new 
building in Orchard Street. Up to this time the Corporation had 
attended divine service at the Cathedral, but since 1722 they have 
used the Chapel as their official place of worship. 


From time to time structural alterations have been made, 
but it was not until 1889 that any thorough restoration took place. 
This was done under the supervision of Mr. J. L. Pearson. In 
1940 the ancient glass was removed for safety, and the most 
important mcnuments were sandbagged. That this ancient and 
historic Chapel should have escaped destruction by enemy action 
is cause for thankfulness. In 1940 the Chapel was in grave danger 
when an unexploded bomb was discovered near it. In 1949 a 
careful and thorcugh cleaning of the Chapel and the menuments 
was made when the ancient glass was restored and replaced in 
the windows. 


EXTERIOR 


The Chapel is not built east to west but nearly north to south 
so, for purposes of clearness, the chancel end is considered the 
east end and the other parts are indicated accordingly. The 
Chapel is so completely surrounded by other buildings that much 
of it is hidden from view. One of the most interesting features 
of the exterior is the early corbel tables on the north and south 
sides. The corbels represent crowned heads, monks, nuns and 
animals. The tower, built in the fifteenth century, is of warm 
red sandstone and provides a picturesque sight. 


INTERIOR 


The Lord Mayor’s Chapel is interesting as giving an idea of 
what the churches of the smaller religious houses were like, for 
most of them have disappeared. It is a miniature cruciform 
church enlarged on the south side by an aisle and two chapels. 
Originally, it was divided by a screen enclosing the quire, the 
approximate site of which is probably indicated by a piscina in 
the south wall of the nave. This would have belonged to an altar 
set against the west face of the screen. 


The interior is seen to its best advantage from the western 
end of the nave. The building cf the main body of the Chapel, 
the nave and the north and south transepts were begun about 
1230, but the north transept was rebuilt in 1889. The south 
aisle was added about 1270. Later additions began at the end 
of the fifteenth century when, in 1487, the tower was built, 
followed by the chancel and the scuth aisle chapel in 1500 and 
the Poyntz chapel in 1523. The roof of the nave also belongs to 
this later period, having been constructed at the beginning of the 
sixteenth century. 


In addition to its historical and architectural interest the 
Chapel is remarkable for its foreign painted glass. It is mainly 
French and Flemish glass of the sixteenth century and was, no 
doubt, plundered from chateaux and churches during the French 
revolutionary wars. It was collected by William Beckford of 
Fonthill and Sir Paul Baghott of Lypiatt Park, Stroud, and 
purchased at their respective sales by the Corporation of Bristol 
in 1823. The most interesting portion, both historically and 
artistically, came from the Chateau of Ecouen, one of the famous 
monuments of the French Renaissance. 


THE NAVE’ 


The walls of the nave and the transept arches are those of 
the original chapel. Since the building was intended as the 
college chapel of the Gaunts’ Hospital it was plain and dignified 
in construction. This is particularly noticeable in the nave, long 
and narrow, without columns and with simple windows. These 
windows are high in the walls since, on the north side, the 
Hospital cloisters and buildings abutted the Chapel, the walls on 
the south side being made complementary. In the north wall are 
several blocked up doors which were used as a means of com- 
munication between the Hospital and the Chapel. One of these 
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French glass made for Anne de Montmorency, Constable of France 


in 1550 (Second window on the north side of the Nave). 


Sword Rest 


openings, in the north west corner, still remains as a witness of the 
intimate connection between the religious and benevolent work 
of the chaplains and lay brethren. 


Royal Arms 


The Royal Arms on the south wall are those of Charles II. 
The shield, behind the garter motto “Honi soit qui mal y pense,” 
is divided into four grand quarters. Numbers | and 4 are again 
divided into four supplementary quarters, being 1 and 4 France 
and England. The second grand quarter is Scotland and the third 
Treland., 


Sword Rest 


Beside the Lord Mayor’s seat is a magnificent sword rest 
which was made by William Edney, a Bristol smith, for the 
Temple Church, Bristol, in 1702. After the destruction of Temple 
Church by enemy action it was recovered from amidst the ruins, 
repaired and deposited on loan by the vestry. The initials are an 
interwoven “A.R.” for Anna Regina. This sword rest, with the 
brackets for the maces and cap of maintenance, bears witness to 
the continued use of the Chapel by the Lord Mayor and 
Corporation, 


Glass 


The second window on the north side of the nave contains 
French secular glass from the Chateau of Ecouen. It was made 
for Anne de Montmorency, Constable of France, who was 
intimately connected with Henry II and Diana of Poitiers. 


At the top of lights 1 and 3 are oblong panels in painted glass 
of a hound and a falcon with liges of poetry in praise of sport. 
The greater part of the rest of light I is filled, as are the two 
others, with a tall panel of grisaille arabesques in the style made 
famous by Raphael in the Loggie of the Vatican. In the middle 
is a shield with the arms of the family of La Tour. Below this 
is the cipher HD which is held to represent Henry and Diana. 
The bottom of the light is filled with a panel also in grisaille but 
of a different type and origin. It represents a prisoner brought 
before a king but the scene has not been identified. In light 2 
can be identified three interlaced crescent mocns and the bow 
and arrows of Diana as goddess of the chase. Below, are two 
panels. The first represents, in a landscape, the Syrophenician 
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woman kneeling before Christ (Matthew XV, 21—28) and the 
second a shipwreck in a tempest, possibly the storm of Virgil’s 
Aeneid. In light 3 there is more heraldic glass of the Mont- 
morency family and, framed in a green wreath, is a device 
representing the sun piercing the clouds, The panel beneath 
shows the entrance to a palace. 

The glass in the third window is dated 1829, and contains 
the names and arms of the founders and benefactors of Queen 
Elizabeth’s Hospital and the Red Maids’ School, both cf which 
were erected cn the Gaunts’ Hospital site. 

The fourth window contains English glass depicting the 
Ascension. 

The windows on the south side of the nave contain French 
glass of the sixteenth century. In the top lights of that on the 
east are depicted three Passion scenes: the Betrayal; Christ 
presented to the Jews by Pilate, and the Way of the Cross, The 
subject in the bottom light is unknown. Lights | and 3 in the 
second window show Moses and Elias at the scene of the Trans- 
figuration. In light 2 is shown the Espousals cf Mary and Joseph 
and, below, Moses breaking the Tables of the Law. 


Hatchments 

These bear the arms of men who were Mayors of Bristol 
during the eighteenth and nineteenth centuries. The hatchments 
from east to west on the north side are: Royal Arms; Henry 
Bengough, mayor 1792; James Gibbs, mayor 1842 ; unidentified, 
probably of the Gibbs’ family ; on the south side: Henry Walter, 
mayor 1715; John Becher, mayor 1721. 


Monuments 
Sir RicHARD BERKELEY, 1604 

On the south wall neay the west door is an alabaster effigy 
in plate armour of the period. 

Sir Richard Berkeley belonged to the Stoke Gifford branch 
of the family and was born about 1531. He was a ward of Henry 
VIII, the devoted servant of Queen Elizabeth and a personal 
friend of James I. He was knighted in 1568 and in 1596 was 
made lieutenant of the Tower of London. He held the office 
of high sheriff and deputy-lieutenant of Gloucestershire. 


WILt1AM Birpe, 1590 


In the north-west corner is a tomb which is a fine specimen 
of Elizabethan work showing biblical events on the frieze. 


I2 


William Birde was Mayor of Bristol and the state sword of 
his time is represented below the epitaph. He was a benefactor 
of Queen Elizabeth’s Hospital. 


Sir J. K. HaperFIecp, Knr., 1857 
A marble bust. 


Sir John Haberfield was six times Mayor and founder of 
almshouses in Bristol. 


Brass 


WILLIAM AND ANN SEARCHFIELD, 1666 
This, the only old brass in the Chapel, is on the north wall 
of the nave. 


NORTH TRANSEPT 


This was built and glazed during the restoration of the 


church in 1888—1890. 


The Colours are those of the 4th (City of Bristol) Battalion, 
the Gloucestershire Regiment T.A., which was originally raised 
in 1859 as the Ist Gloucestershire (Bristol) Rifle Volunteers. The 
Lord Mayor being the Honcrary Colonel, the colours were placed 
in the Chapel on the disbanding of the battalion. 


CHANCEL 


The chancel is a magnificent piece of perpendicular work 
rebuilt by Bishop Miles Salley of Llandaff about 1500, His tomb 
is in the north-east corner. He restored the adjoining tomb of 
Sir Maurice Berkeley, the east window and altar screen with 
its delicately carved tabernacle work and the four elaborately 
carved sedilia on the south side. The latter were used by the 
Master and the three assistant priests. The altar piece was painted 
by John King, of Clifton, in 1830, and represents “The Dead 
Christ Surrounded by His Sorrowing Disciples.” 


Glass 


The east window, erected at the same time as the chancel, 
was originally a Passion window. In the quatrefoils can be seen 
some emblems of the Passion. The shields including those of 
De Gournay and the Berkeley family and the arms of the Gaunts’ 
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Hospital are English glass. The fine series of full length figures 
and scenes in the main lights are cbviously of foreign origin and 
early Renaissance date. The elegant and dignified figures of St. 
Catherine and St. Barbara in the two middle lights are thought 
to be of the Cologne School. 


The plan on page 15 with the following key has been 
included to help the reader to identify the glass in this window. 


A—-B 


Cl—6 


D7—18 


E26 


This miscellaneous glass is English of the late fifteenth 
century. 


The contents of the quatrefoil openings appear to be 
original and include the usual symbols of the Passion 
such as the cock (C5). 


These twelve lights were apparently filled with figures 
of the apostles as is usual in a Passion window. Some 
of the figures may be discerned but the whole of the 
glass is damaged and in a jumbled condition, 


Arms of De Gournay. 

Arms of Lenthall. 

Arms of the Llanthony Priory. 
Arms of Walter de Grey. 
Arms of Berkeley. 

Arms of Sudeley. 


St. Thomas, the fourth apostle, holding his carpenter’s 
square. He was believed to have been an Indian and 
here appears with a dark face. 


The meeting of Tryphon, King of Egypt, and 
Jonathan at Bethsan when Jonathan is entrapped and 
slain. (1 Maccabees XII, 39—53). Above is an angel 
holding a scroll on which is inscribed a curse on all 
who plot treachery. In the head of the light is a shield 
with the arms of Edward III after 1340 whilst in the 
lower part of the light are the arms of Despenser to 
which is appended a merchant’s mark. The Despensers 
were favourites of Edward II and, having inherited the 
lands of the de Clares, Earls of Gloucester, had a close 
connection with Bristol. Hugh, the elder Despenscr, 
was tried and hanged at Bristol in 1326 for treason. 
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E27 


E28 


E29 


E30 


26 27 28 29 30 


St. Catherine of Alexandria, saint and martyr, holding 
a sword and book with the broken fragments of the 
wheel at her feet. 

St. Barbara, saint and martyr, holding the palm of 
martyrdom with the tower which was her prison in the 
background.. Below, on a shield, the arms of the 
Hospital, gules three gants proper. This is possibly 
one of the oldest pieces of glass in the Chapel. 

An ecclesiastical saint wearing the mass vestments of 
an abbot and holding in his hands a man’s head. As 
this glass possibly came from the Amiens district the 
head may be that of St. John the Baptist. 

Below: The Assumption of the Virgin Mary. 

The Virgin Mary kneeling in prayer and Joseph asleep 
in bed. 

Below: St. Anthony the Hermit looking for the 
approach of the raven which brought him his daily 
food. 
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The South Aisle Chapel 
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The Monument of John Cookin 


Monuments 
BisHop Mites SALtey, 1516 

A recumbent effigy in full eucharistic vestments with mitre 
and pastoral staff. 

Bishop Miles Salley, a Benedictine monk, was almoner of 
Abingdon Abbey, became abbot of Eynsham and was later 
consecrated Bishop of Llandaff. The chancel, with its present 
style of ornamentation was due to the liberality of this bishop 
who claimed connection with the Berkeley family. 


Sir MavricE BERKELEY OF ULEy, 1464, AND Lapy ELLEN. 

The recumbent effigy of the knight is in the heavy plate 
armour of the time of Edward IV and the collar of alternate suns 
and roses shows that he was directly attached to the Yorkist party. 
The Berkeley crest of the mitre appears beneath the head. His 
lady is in the costume of about 1467 but only the lower part of 
her “steeple” headdress is shown. The effigies rest on a high table 
under what is known as a Berkeley arched canopy.- 

Sir Maurice Berkeley a wealthy landowner of Stoke Gifford 
was patron of the Hospital at the time. 


THE TOWER 
The tower, which is 86 feet high, was built in 1487 and the 
event was recorded on a small slab let into the stone work This 
slab was discovered during the restoration of the pinnacles of the 
tower and is now preserved in the chancel. The tower contains 
a peal of six bells cast in 1722 of which four were formed from 
those originally in the Hospital. 


JESUS OR POYNTZ CHAPEL 

The chapel, on the south-east side of the chancel leading 
from the south transept, is entered by a panelled doorway the 
sides of which are splayed. 

This beautiful addition to the Gaunts’ Chapel was erected 
as a chantry by Sir Robert Poyntz of Iron Acton, He was a 
friend of both Henry VII and Henry VIII and was in attendance 
upon Henry VIII at the Field of the Cloth of Gold. He died in 
1520 and was buried in this chantry which he called the Chapel 
of Jesus. His tomb collapsed in the middle of the eighteenth 
century but the two ends, with their heraldic carvings, can be 
seen in the south aisle. 
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The chapel is a beautiful example of the late perpendicular 
style. The fan-traceried roof is in two groups and in the centre 
of each is a boss in the form of a carved shield of arms, That 
to the east contains the arms of Henry VIII and Catherine of 
Aragon and, to the west, those of Sir Robert Poyntz and his wife. 
Eight exquisitely finished canopied niches are arranged round the 
walls. On the north side are two stone recesses in which the city 
records were kept for a time. In each spandrel is carved a rebus 
of the founder, a clenched fist (Poing), being a pun on his name. 


The floor is laid with Spanish tiles of the sixteenth century 
intermixed with a few English of armorial character. 


Glass 


In light 1 of the east window can be seen St. Mark with his 
symbol, a winged lion, on the Gospel which he holds. The 
surrounding words embrace the ancient motto of the Venetian 
republic. The glass is from Venice and is probably the gift of a 
pious merchant donor. Below, in a roundel, is the Agnus Dei. 


In the upper half of light 2 are two saints whose names are 
inscribed on their haloes. They are St. Castor and the virgin 
martyr, St. Castrina, holding a sword on the blade of which is 
engraved “Enorma.” Below, is the Abbot John of Berendorp 
with his patron saint St. Nicholas and the roundel beneath shows 
the Holy Dove. This glass came from the abbey of Steinfeld. 


Light 3 contains English glass showing a donor kneeling 
before a prayer desk. In the roundel below is the eagle of St. 
John. 


The three roundels are fifteenth century and of this date also 
are the birds which are of particular interest. 


SOUTH AISLE 


This is the earliest addition to the original chapel and the 
wagon-shaped roof should be noted. The west window, inserted 
early in the fourteenth century, is, with its rich ornamentation, a 
good example of the decorated period. The window in the south 
wall has been blocked up for several centuries but it forms an 
interesting comparison with both the nave windows and the later 
west window. 
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The whale casting up Jonah 


Anne, the Virgin, and the infant Jesus 


St. 
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St. Bridget of 


Glass 


Of the upper lights in the west window the two outer ones 
contain plain glass. That in the centre contains the arms of the 
City of Bristol on a shield. The glass is modern. Beneath, 
lights 1 and 3 contain German glass. In light 1 is German heraldic 
glass of the late seventeenth century. Light 3 contains a panel 
showing a bishop holding a crosier and model of a church. Behind 
the saint appears the view of an abbey church and, on the right, 
a large mitre. Beneath is inscribed : “Meister Bernardus Schieffer 
Zimmermann undt zeitlicher Bedienter dieses Gotteshaus undt 
Christina Fischenich Eheleute geben diese Fenster Anno 1702.” 
(Master Bernard Schieffer carpenter and secular employee of this 
church and Christina Fischenich, married people, gave this 
window in the year 1702). 

In light 2 is depicted the story of Joseph and Potiphar’s wife. 
In the background is a scene held to represent the mediaeval 
interpretation of the story. Mle says in “Religious Art in France 
XIII century” that this subject was chosen because the life of 
Joseph was regarded as typifying that of Christ. In the mediaeval 
interpretation Potiphar’s wife is the Synagogue trying to seduce 
Jesus who left in her hands his garment, that is his body on the 
cross. 


In the window above the arch at the eastern end of the aisle 
is a striking figure of Thomas a Becket designed by Benjamin 
West, R.A., for William Beckford of Fonthill Abbey where it was 
placed in the Becket room. 


In the floor below this window is a flat slab recording the 
burial of one of the French Protestants. 


Font 


The font is fourteenth century in date. 


Monuments 
A MERCHANT, c. 1360 


On the south wall is a recumbent effigy in a recess, with an 
ogee-shaped cusped arch terminating in a handsome finial. The 
tomb is of late perpendicular work and is in local freestone. In 
the 14th century monuments to civilians were rare and this is a 
notable example of civilian costume consisting of tight céte-hardie 
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with hood, a cloak, long hose of wool and low boots. The 
inscription on the slab described him as Henry de Gaunt, died 
1268, but this is an error as the costume fixes closely the date of 
the figure which is not that of a priest. 


Joxun Cookin, 1627 

John Cookin died at the age of eleven and the monument to 
him shows the kneeling figure of a young scholar in the smart 
costume of the time of Charles I. On the pilasters at the back 
can be seen his books, pens and ink-horn. 


Joun Carr, 1586 

In the north west angle is a tomb which was supposed to be 
that of John Carr, the chief founder of Queen Elizabeth’s 
Hospital, Bristol. It bears the initials J.C. 


Tuomas James, 1619 

On the north wall is a kneeling figure in alderman’s robes. 

Thomas James was born at Woolaston, Gloucestershire. He 
was sheriff of Bristol in 1591, mayor in 1605 and 1614, and 
Member of Parliament for the city in 1597, 1604-1611, and 1614. 
He was an important merchant of Bristol and left considerable 
wealth. His grandson was the celebrated voyager in search of the 
north-west passage, who sailed from Bristol in 1631 and gave his 
name to James Bay, the southern extremity of Hudson Bay. 


Henry Bencoucy, 1818 

On the west wall is a fine seated figure in relief by F. L. 
Chantry, signed and dated 1828. 

Henry Bengough was an alderman and founder of the alms- 
houses of that name in Bristol. 


SOUTH AISLE CHAPEL 


This chapel is dated about 1510 when the restoration of the 
chancel was probably finished and the Poyntz Chapel adjoining 
was contemplated as an addition. The details show clearly the 
pericd of all three to be about the same and here, the bosses in 
the roof are marked by the Tudor rose, the portcullis, and the 
emblems of the Passion. 


The western position of the piscina may be noted. 


In the north-east corner is a glazed hagioscope and, high up 
on the north wall, may be seen the remains of the original outside 
windows of the nave. 
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Glass 
The three four-light windows in the south wall contain a 


\ 


collection of twenty-four medallions (mostly in black and stain) 


of familiar German and Flemish types and belonging to the 
sixteenth and seventeenth centuries, 


First Winpow (beginning at the east end). 
1 (a) A canon kneeling with St. John the Evangelist standing 
beside him. 

(b) The story of Sorgheloos. A Dutch cautionary tale showing 
how a young man squandered his riches and was reduced 
to abject poverty. 

2 (a) St. Michael. 

(b) St. Adrian and St, Elizabeth of Hungary, St. Elizabeth has 
the three crowns signifying sanctity in her three states of 
life—virgin, wife, and widow. 

3 (a) St. Juliana of Nicomedia with the devil which she chained. 

(b) St. Wenceslaus, the martyred king of Hungary. 

4 (a) St. Bridget of Sweden, famous for her visions of the Passion. 
Above on the right is a vision of the Betrayal of Christ. 
(b) The whale casting up Jonah on the shore. 


SEconD Winpow 
1 (a) The Crucifixion. 
(b) The Ascension. 
2 (a) An abbess saint and St. John the Baptist. 
(b) Familiar German group of St. Anne with the Virgin 
teaching the infant Jesus to read. 
3 (a) The Holy Family on their journey into Egypt. 
(b) Baptism of Christ. 
4 (a) St. John the Baptist. 
(b) Abraham meets the King of Sodom and Melchizedek, 
King of Salem, who blesses him. 


Tump Winpow 


1 (a) Father and mother of Tobias saying farewell to Tobias and 
the angel, “and the young man’s dog went with them.” 
(b) The martyrdom of St. John the Evangelist. 
2 (a) A woman, presumably Fame. 
(b) The Emperor Otho III orders an innocent courtier to be 
beheaded. His widow saves the head which she places in a 
bag and afterwards obtains redress. 
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3 (a) A layman kneeling to his patron St. Giles who is clothed 
in a Benedictine habit. On a shield hanging on a tree is 
the monogram of the donor. 

(b) A canon kneeling before his patron, St. Anthony. 


4 (a) Lot receiving the two angels at the door of his house in 
Sodom. 


(b) Jesus in the Temple with the doctors, 


Gates 

The wrought iron gates are attributed to William Edney and 
were placed in the Temple Church in 1726 (see note on sword 
rest). 


Monuments. 


The striking features of interest in the chapel are the two 
figures of armed knights, 

Mavric—E DE Gaunt, 1230 and ROBERT DE GourneEy, 1269. 

The recumbent cross-legged effigies are memorials of the 
two founders of the Hespital, in chain armour and surcoat with 
hoods of different shapes. They are of freestone and considered 
to have been executed in the Bristol school of carvers. That of 
Maurice de Gaunt is shown with extraordinary vigour, which 
clearly marks it amongst the effigies of the period. The inscription 
is modern. 

Maurice de Gaunt founded the Hospital of St. Mark’s and 
the Dominican priory in Rosemary Street, Bristol, where he was 
buried in 1230. 

Robert de Gournay was the great grandson of Robert Fitz- 
harding, heir to his uncle Maurice de Gaunt, and joint founder 
with him of the Hospital of St. Mark’s. 


GeorcE Upton, 1608 


On the north wall is a recumbent effigy in court armour, 
raised on a tomb, under a canopy of Jacobean style. 


WILLIAM Swirt, 1622 


A mural monument with the kneeling effigy in civilian 
costume. 

William Swift was headmaster of the Grammar School, 
Bristol, from 1600-1622. 


Sir BAYNHAM THROKMORTON AND WIFE, 1635 

The recumbent effigies and infant are placed on a tomb 
under a canopy of coloured marbles. The knight is shown in 
court armour of the time of Charles I and his wife as a cavalier’s 
lady. The monument was erected by Sir Baynham Throkmorton 
in memory of his wife who was sister of the famous royalist 
general, Sir Ralph Hopton of Stratton, Governor of Bristol in 
1643. Sir Baynham was a great grandson of Sir Richard Berkeley 
of Stoke Gifford and was buried in St. Margaret’s, Westminster, 
in 1664. 


Joun ALDworTH, 1615 AND HIS SON, FRANCIS, 1623 

Two kneeling effigies in civilian costume. 

The family of Aldworth, for at least two generations, was 
celebrated for its enterprise and high standing in Bristol. John 
was sheriff in 1603 and a benefactor of Queen Elizabeth’s 
Hospital. 


ELIZABETH JAMES, 1599 

A small kneeling effigy in Elizabethan costume. On the wall, 
under the monument, is a winged death’s head. 

Her husband was Chancellor of the diocese of Bath and 
Wells. 


DaME Mary Baynton, 1677 AND HER TWO SONS 

On the east wall is a monument which is said to have been 
the work of Caius Gabriel Cibber, the father of Colley Cibber, 
the poet. 


The painted stones, probably part of a small chantry or oratory, are 
English work of the early sixteenth century. The openings suggest 
squints through to an altar or relic of some kind. The scenes repre- 
sented are: 

1. The Nativity with the Blessed Virgin and St. Joseph. 

2. The appearance of our Lord to Mary Magdalene in the garden 
after the Resurrection, or the Noli Me Tangere. The third figure 
cannot be identified. 

3. The Resurrection of our Lord showing Christ stepping from the 
tomb in the centre, with a kneeling figure on the left (a donor?) 
and a seated figure with a book on the right, apparently God 
the Father. The background has a repeated blackletter text, 
Jesu (IHS) Mercy. 
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Outline plan of St, Mark’s Chapel and probable position 
of the Hospital Buildings on the north side. 


Divine Service is held every Sunday except during August. 
11.0 a.m. Morning Prayer. 
12.0 Holy Communion. 
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